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DRAMATURGICAL PAGE

Cat. #27. Dosso Dossi, Jupiter, Mercury and Virtue
(1523—24), oil on canvas, 112 x 150 cm, Kunst-
historisches Museum, Vienna,

Based on a literary dialogue attributed in the
sixteenth century to the Greek author Lucian (but
actually written by the humanist Leon Battista Alberti
in 1430), this splendid canvas depicts the ruler of
the Olympian gods seated at an easel, holding palette,
mahlstick, and brushes, painting a picture of butterflies.
His discarded thunderbolt lies at his feet. On the
platform of clouds beside Jupiter sits Mercury, with
winged feet and cap; turning to an approaching maiden,
he places his finger on his lips, as if to signal that
the painter is not to be disturbed at his work.

Peter Humfrey

I had long hours of utterly unwonted leisure in which
to contemplate the frightful unfolding of the War,
At a moment when every fibre of my being was inflamed
to action, I was forced to remain a spectator of the
tragedy, placed cruelly in a front seat. And then it
was that the Muse of Painting came to my rescue--out of
charity and out of chivalry, because after all she had
nothing to do with me--and said, 'Are these toys any
good to you? They amuse some people.'

Winston Churchill

Prayers are also daughters of Zeus, the father almighty.
They cast their eyes sidelong.

Slowly they toil on their way, yet are left

far behind Ruin.
For she is strong and sound on her feet, and hence

she can always
Far outrun mere Prayers.

The Prayers
Follow as healers after her.
Homer, Iliad, IX. 502-7

The so-called Parable of the Prayers is an allegory
(as we should call it), a figure rarely employed in
Greek epic because in Homer's time it was not understood
what abstractions are. Ruin (At€) is swift and strong.
The placating Prayers (litai), by contrast, always
arrive too late. They look sideways because their goal
is aslant; they wish to steer the stubborn man away
from his unbending path.

Bryan Hainsworth/Hermann Frinkel



DRAMATURGICAL PAGE (cont.)

The essence of religion is the immediate, involuntary,

unconscious contemplation of human nature as another

nature, separate and indeed counterposed to man's own.
Ludwig Feuerbach '

Sarastro's arias inAThe Magic Flute, the only music
it is possible to imagine issuing from the mouth of
God. . .

George Bernard Shaw

When we hear the Ninth Symphony, we are listening
to the voice of God.
William Lyon Phelps

Only is order othered. Nought is nulled.
James Joyce

~ A1l this is of course wildly anachronistic, but that
did not bother the Athenian audience, which was
accustomed to seeing its own fears, anxieties and
problems embodied in the heroes and villains of the
mythic past.

Bernard Knox

Where specific gods came from, what form they took,
and whether they had always been there--these things
the Greeks learned just the day before yesterday,
as it were,

Herodotus

Troy, it seems, could mean almost anything to almost
anyone.

Matthew Fox

Every moment may be your next,
James Joyce



-3 TROY WINS | :
or,
THE sunDaY PAINTER

(Scene: The heights of Olympus as a
studio/gallery space.

A3

What scenery there is--a largé<oilﬁﬁéintiﬁ%//
/

and a scattering of stars--hangs from above. A
\ /
\1 The oil painting, a numbingly conventiongl
"clagsical" landscape-with-walled-city (Troy),
is suspended over upstage-right. By one ./
scenographic convention this canvas may be’
read as) simply, the object it is: a hung
paintings Alternately, it could be viewed as
a piece of scene-painting, a "drop," meant to
place the stage action against a Trojan
background. % This "painted scene" (as the
picture will ‘henceforth be called) smust be
rendered and hung in such a manner as to keep
both these readings in play. ‘

The stars--some twenty or so, of a dirty
brass color--hang from slightly kinked,
all-too-visible wires at various heights
(some quite low) and ‘in no - obvious pattern
of distribution above ‘the stage-floor.

Kitschy and two-dimensignal after the fashion
of shopwindow or christmastree ornaments,

these "stars" are, inffac%V picturehooks--each
has a tiny, same-color, easy-to-miss hook
protruding from its midpoint--but this will
only become apparent the first time a picture
is hung from one of them, (The "painted scene"
is not suspended from one of these
star-picturehooks, It hangs, to“all appearances,
in midair.) Each "star" also has'a tiny,

unlit lightbulb embedded near its center.

The single piece of non-hanging ‘scenery
is a waist-high section of wooden %
guard-rail--3-4 narrow uprights joined 4t
the top by a horizontal crossbar--of the same
dirty brass color as the star-picturehooks,
This stretch of railing, which bears some %
resemblance to the front of a witness box, "
stands off by itself, far down-left of the °

; principal playing-area.
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.of it for closer inspection,

Onstage at rise: the Greek god HERMES,
right, and left, a SUNDAY PAINTER.

The SUNDAY PAINTER, who wears a long,
vaguely Edwardian houndstooth cape, is
seated before a narrow, collapsible easel,
the—three legs-—of which are each.edged -with
~g—pattern--of jagged -silver-trim. On the easel
rests the small canvas--an oilsketch--which he
is currently completing. “Fr-his-free-hand
he ecarries a.viewfinder,'" .a black-ecardboard
pletureframe,

'

Bl

about the size of.a postcard which he
occasionally- nolds up between his eye and i
the canvas, in order to isolate some portlon g

HERMES is clad in his traditional costume:
winged sandals, broad-brimmed traveler's hat
and a serpent-twined staff, {$hre-eaduceuns.).,
econveniently. suspended by a-cord from his-wailst.

All the while he is onstage, HERMES is
posing--or rather, "trying on" one after another
pose. He does not so much strike these poses as
allow an impulse (one of his own or one he has
picked up from another actor) to "happen out"
along his body; he then checks the result. »
Some—ef-these phy81ca11zatlons will. be- "]
specified in thé text; Aﬁhe”acfor i1l no doubt |
wish-to-devise others for | '

3

i
e

HERMES does not appear to be posing for
the SUNDAY PAINTER: he shifts positions too
often and too fluidly for that. Nor does the
SUNDAY PAINTER, for his part, give any indication
that he is painting HERMES: his gaze {whenewer
hﬁw;sunotmgeering -at-his- canvas-through.the
-viewfindery seems fixed far away. %nwf&et,

it is not altogether clear if the SUNDAY "
PAINTER and HERMES are meant~to ‘be in the
| same place--though~ cértainly they are
beneath “the same "stars."
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(Once more ZEUS seems tempted,
tightens  hisgriponthe easel/thunderbolt,
lifts it part wayofftheground o oo

Justat this momentHERMES,  whose
mere pose of perusing the oilsketch inhis
handhas somewhere along thelinebecome
actual _ perusal, suddenly whathe has
been Tooking at.)

HERMES
4t €H3H'tI'¥ing"t ewardthe - eils ket chl

But--it's of 'Tinal

11111

THE TROJANPRAYER
What?
HERIVIES
4-th.:rtusting forth  the oilsketch)
This "girl with green eyesslipping apple slices

toher  bird"? Thats not just any girl with green eyes;

that's tA<li 1 iil': ) "green-eyed  Athene." And

that's  notany pet bird:  that's Athene's own

t F owl And--hold  on! thisisn't some random
Granny Smith  or Golden Delicious the bird pecks  at,

it'sthe Golden Apple,  the one, | ought toknow,

wasn't itlwholaiditonParis?

You've gone and taken my sister ahead ofme! Youwere

supposed to paint me first andyou painted her!



THE TROJAN PRAYER

How could | have missed ? Wait aminute.

he..
snatches the oilsketch out of
HERME ', hand)

This green-eyed girlmaybe Athene. This bird pecking

atthe  fruit maybe Athene's owl. But this is not,

the Golden Apple. It's notgolden. It's  green!
ZEUS

A small lapseonthe part of the Sunday pai nter.

Soasto bring outthe intense sea-green of mysitter's
eyes, | underpainted the apple with \\That  turns  outtobe
an awfully insistent terre verte . . All, youunderstand,

inthe  interest of capturing thescene before ma

initstruecolors.

THE TROJAN PRAYER

Thisscene  can never_ have been before  you!
Your sister wasn't "taken outof turn" tobehis sitter.
Atnotimecan Athene have satfora portrait of herself
withthe  Golden Apple because Athene was never trded.

the Golden Apple; Aphrodite was!

42
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HERMES
Actually, as!| recall, fora  moment there Paris didseem
to betilting ‘Tina's  way--

THE TROJAN PRAYER
. -but, intheend, came down for Aphrodite, Helen and war.

i

I (:Lndicat; ng

the oilskef.ch )
!andnot for mthe :tist ¢ C{ e,_we beholdw,_ E’allas Athene
.C§_E:g_:':_fT:§J?'!ovynt_rfrrorrpm hercreator s head. o
—- k'<to“ZEUB:)
This tableau ofyour  "sensible child" making so light
ofher  golden prize that she feeds ittoherpet
never did, never canhave taken place; forsuchprize,
in the world weknow,was never hers. Zeus! Hereis
no study from lifebutthe first imagin i ng of another li:fe,
ofa world where all plays outdifferently--
ZEUS
u 'EJRIVI:E'
It'strue .
THE TROJAN PRAYER
Ah!
ZEUS
Idid__ have a suddenfancy toshow ‘:Tina ina certain light--we
artistes, whatto  say?--and bumped  hertotheheadofthe line.
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Butl feel absolutely ready to paint you.

HERMES
Ah!  Liked that last one, didyou?

(- sket.chily re-creating. his- p 39 pose)

"Godlike Creator Contemplates Own Conceptionwith Pride"
ZEUS
Well, it e. . opened the gates. Look now. If

The Orison, here,

(-indicates - the: TROJAN PRAY'ER)
speaks true, vast hosts of but-now-slain Trojans wi I
soonbe wanting a guide to the Farther Shore. Go change
nto  your psychopomp aspect . lhave a feel ingthat

u tS'¢painteD1W ~diistancegaud.:n
b Ut teward HIERMER gauging

"Hermes, Conductor of Shades Below"istheview

I nowneedtotakeofyou. Butrestassured: ontha t
viewor another, | _take younext.
HEID-1ES

"Hermes Conducts . o theShades of reroy o o o

Below . L

« + « fand,conducting allthe  way,
heexits

—=.-'TP-OJANPrtAYcP.. ho| s, oLd" 1he.
o\l:ket, fowcn.-d :2GUS )



THE TROJAN PRAYER
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h.G-1 i.,,£.0"r:th..:tfle---Oil:aketchy

A "sudden fancytoshow ‘Tina

ZEUS

ina ce:etain

lhad wundertaken to paint thegod. Howdoes

agod?  Where doesonestart?

light"?

one Laint

This little genre-seene

with  wildfowl offered awayin.
THE TROJAN PRAYER
Comeon,Zeus! If you're going tobe an "a

you're g6ing tohave to acknowledge

a teeny bitinthegripofan

Whatyour little genre-scene "offers

obsessive theme

away

isa world where(thanks  to Athene'supset

inthe  bathing-suit competition)

Helen keeps

athome,the Greek host never musters, and,

does notwinthe Trojan  War,itis

there'll be no Trojan War. Not

long since,

you pressed meto saywhose prayer forTro

| was,fromwhatlipsl| rose.

b:£J(" m,;i,ght -en"ly that. _ g.ods.. don'

tiste, b

yourself

ortwo.
into"
victory
quietlY
jf Troy

only because

he
%{e-hangs the oilsketeh  :Ln midair)

janvictory

Might the answer possibly

t _.pra__ .preven

(.-:from his lips who Ilrged thequestion"? So

at least, issure: that Zeus--who has ever

the altar of Priam andoflate
field--is, if a stranger tothe

tothe hope, that Troy win.

t . itsbeing):
much,

favored

grants Hector field upon

prayer, surely

no stranger



ZEUS
"qui. 2y
| think about it. I'mnot sure why.
THE TROJAN PRAYER
Couldn't possibly have anything todowith one's role
orlackofitina certain beauty pageant? Or
maybe--given your current aesthetic tilt--with

Troy's being the more sympathetic toart?

ZEUS
Actually, Troy hasthemore  pro-art ly.stre, butthe
preponderance  of surviving monumental evidence
favors  theGreeks.

THE TROJAN PRAYER

Of course "the preponderance  of surviving monumental

evi dence favors the Greeks"; only the Greeks S£IVI'S!

ZEUS
Ah, well, a bird in the hand

THE TROJAN PRAYER
But then, | suspectyou have deeperreasons forwishing
Troy victorious than the dynamism ofher gallery-scene

It could beyour only chance.

ZEUS

Only chance... ?

46
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THE TROJAN PRAYER
To become the master you always knewyouhaditinyou

tobe. To enterupon  yourown. To outstrip allthose

mortal painters who haunt yourdreams. For, bring Troy
outontopandyou display an audacity = ofconception
that leaves them all--Skopas, Telephos, Polygnotus
himself--painting in thedust.
ZEUS
(&zZ"- g"l:

A "divine intervention"?

THE TROJAN PRAYER
I knowyou  aspire, beyond everything, to leave "god"
behind for"artist." Buthowif, to transcend the god:'
one had, briefly, to reassume_ him,since only byagod's

freedom of handling mayyouhopeto equal, ifnot  surpass,

the godlike freedom of yourhuman peers.

ZEUS
Surely the true freedom herewouldbe to make artthat
shows Troy winning while leaving the . redi_ties ofthe
situation untouched.To sketch out, though withevery
circuit ofthe walls his corpse grow dustier, a Hector
Triumphing Over Achilles.Tolayina passandra_Paid Jeed,

even whilethe prophetess herself rav-es on,unmarked.
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Todepict

a Victorious Athene Feeding Her Bird a golden prize

allthe while safein  Aphrodite's halls. Does notart
most truly  showus theworldby showing itself unaffected
bythe world itshows? Shall Inot paint IroyWins--and

letwinwhowill?

(At alossforan answer, THE TROJAN
PRAYERIis temporarily relieved ofthe
necessity  of supplying onebytheglow
nowoncemore coming up around the
"painted  scene."

She enters the "witness box," raises
herhandinthe visionary hailing-gesture,
and peers"down," l.e.,out.

i This time, theglow thatcomes up
I aroundthe  "painted scene" remains on.)

THE TROJAN PRAYER
But what's this?  Halfway through the city gates, the
Wooden Mountjams! Wedged fast! Aground! Nor even now

willmy  townsmen readthe writing onthe wall butrather

set about toopenthewall. It gives usa moment .
(=e-effi'e5™ ttdi- Gf, Fthe- "l.wji:.tn.e.ss- -boocd! ""TY-0"
-ZEUS--t
Paint Troy Wins andletwinwhowill? ake not peace
buta piece? Well,so--fine! Only, when  yousay:
"paint  TroyWins". Surely you don't |iterally

mean: 'paint'?
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| mean, what pointinnovating this highnewthemeonly

togoon rendering itinthesameold medium?

To convey so revolutionary a conception,you'll be
wanting a revolutionary newform. Forinwhat, ifnot
the unending, fruitful quest fornew forms, doesthe

mastery of . thehuman masters youviewith,consist?

ZEUS
Surely lhave been--as befits my leading roleinthe
Attic pantheon--a force for innovation in Greek art
second tonone. | pioneered the useof glazed broken
washes in watercolor, introduced the "Velazquez palette™
some decade ortwo before Velazquez, and,if wasnot
actually  thefirsttodo pastels on sansfix  paper,
no one,| think, will dispute my having raised the
technique  tonewheights. Who before meeverthought
to show a seascape from above, tofilltheondoand
lower registers ofa krater with matter of independent
visual interest, to represent the human frame,
inallits complexity, along the curvature  ofa 2
Yes,andwhenthe Greek brush first ventured out
beyond representation, who butZeusled theway into

Luminism, into Gesturalism, into Anarchofuturism?
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THE TROJAN PRAYER
Advances all, past a doubt; but advances within painting.

Surely it's painting itself that sucha radically new

theme as "Troy Wins" calls foran advance upon.

Not that quite a fine--indeed, highly dramatic--image
of Troy Triumphant mightn't be captured on canvas. As
for example: against a troubled east, doing its

orange best to dawn, one mighttouch ina single, vast,
charred horse's leg, shown pastern to hock, allthathas
survived  ofthe  not-a -moment-too-soon unmasked and torched
clapboard dray But really, would allthis

amount to much more than painting a_dead horse?

Now,by contrast,ima  gine something le ss ... worked,
more respectful of the logic ofits materials, as for
example, a hundred-foot-high horse's leg , fashioned
from ... oh, say, pre-charred pine, since

{g.e—-Pe'& .Jhe3::owJb)

Prancer, there,is of pine

ZEUS

You're talking about ... some kind of theatre  piece?

THE TROJAN PRAYER

Theatre .. =« ?
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ZEUS

Well, when yousay: of pre-charred pire ., since _the Hor se

ispine. .. Isn't theatre the place where  tonight
theroleof pine willbe played by other pine?

THE TROJAN PRAYER
Hm ..e that's rather a confining defi.nition.
Certainly | don'trule outsome elements of spectacle:
rear-projected battle scenes, tape-looped oral test imonies
andthelike. But theatre? Where's the
flesh-and-blood characters?

ZEUS

{sEmed- k-s- "1:-}
Oh,yes, well,then, of course--not theatre. But,

ifnottheatre--?

THE TROJAN PRAYER
Imagine, ifyou  will,  akindof site-8.P_8cifi ¢, mult imedia
performance __inst__llation--something, | mayjust point out,
that nota oneofyour mortal rivals has yethitupon.
| envision a series of found spaces, laidoutas
stations onan interactive tour, which the spectator,
moving athisorherown pace, visits insequence:
Station: Siteofthe Destroyed Greek Camp (an earthwork).

Station: Blinded Ulysses Tramps OutHis Days atthe Mill.
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Station: Scorched Remains  ofthe  Unmasked Wooden Horse---
Or,youknow, maybe--in deference to that slightly
shopworn critical virtue, concision--maybe only a

single _ station: the Scorched Remains of the Horse.

-F--eaHer'the+art' of. the -<ll'agment, " -and--so forth ). -
rnaybe dialit back tothe immense, wooden legofthe
horse,

shown pastern to hock, stilla-smolder with flames

she shallnever now bringupon  Troy.

ZEUS
Letme get this straight. You're urging me, formy
Final Studio Project, to clap together animmense

wooden horse's  leg?

THE TROJAN PRAYER
Actually, you've already gQ1 an immense woodenhorse ‘s

leg, allyouneedtodois get ridof  thedead  wood.

(BBS myst ifd:ed}

| mean,dispose  of the restofthehorse.

ZEUS
And this beats building the leg. e + how?

THE TRO,JAN PRAYER
Moreofa  personal statement. The god--or  godlike

maker--most surely glimpsed inhis  absentings, inthe  aftermath.



Gives your project distinct memoiristic resonances.

ZEUS

Yes, | see o ..

THE TROJAN PRAYER
The Horseonceoutofthe picture, picture  the scene.
It is morning. Against a troubled east, doing its

orange besttodawn--
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!

ZEUS
Ha ..
1 SIWth hls ree hand: ZEUS Wh:ps ou-the "
|smaﬂ 14 ¥ "plctureframe” vlewfpji.erhe
pocketed DbaCk-o0p p. 14 and, ||irEfsponse to
this and subsequett :JZ C)\S-es ofthe TROJAN
| PRAYER, sets abou, fr§:mLr; off“ views of
) the stage, ihe --a:U:dience, - -;Qainte d scene,
h'% '”U PN is tp"Jfﬁ'r%g 'S”?rame%rvgﬁ#& r"°“"‘r
THE TROJANPRAYER
--thererises a vast, silhouetted tower ofchar--
ZEUS
Yes!
THE TROJANPRAYER
--still a molder, and only just still recognizable

as an immense single foreleg--

ZEUS
But there!
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THE TROJANPRAYER
--all that remains ofthevast wooden charger
butnowfedtotheflames.

ZEUS

| could dothe smolder in smolder, the circumambient

hazein circumambient haze...

THE TROJAN PRAY.ER
Of course, it'sthe barest outline, it leaves any number

of profound questions unexplored, indee J!,  unt ouched.

ZEUS
Asfor  those streaks of orange cloud on thehorizon,

[ think I'll go with streaks of orange cloud. Theonly

problem being

polild  anything  more c).earl{ bfoclaim “Troy's won"?

ZEUS

previous *ech)..
e Howon earth doesone boil downan entire horse

toitsleg?

e Y
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THE TROJANPRAYER

Ah,the  perennial aesthetic challenge of reduction _ to
essentials. Never a simple
matter---although perhaps in this instance simpler

than most. Youholdinyour
hand a powerful instrument
.She
estures  toward the easel/thunderbol t)

which youhaveonlytolet fall  on

Old Paint, and--see ifyouhavenot shornaway all but

the gistofyourconception.

d* 1 i

Loba bolt? Idon "tknow. As  you're aware,|  consi dEr

myself pretty well past my Zeus-the-Thunderer phase .

THE TROJAN PRAYER
Who said anything about lobbing a bolt? I'm drawing
your attention toan untapped expressive resource.
ZEUS

Youmean, .
eY.peF! -\ttil'Y
He ifts theasel/bolt slowt,yA nto theairJ
Q..~atmH “1't .experlmentally -at 'the [ palnted -scene,
aJd: -"Whdl-e "ePrft -inu.ing. .t a.ohserve " his.-o-wlg.
a.dl.@t-&->-througl:tthe. Lpi.etureframe}' Ni-ew 4:-nEler
tfF:- -1z e > ftilw -

dothe consuming flame.. « ?
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THE TROJANPRAYER
In consuming flame. Exactly. One can only

applaud your ongomg engagemewth real Woﬂm |||T1ater|als
rll g
il
’ | B B | -T.- 1 -
, ’ H BN NN BN e I

|
The breach widens! A mass of TrOJans Iay sﬁbulder to

steed and--Ponyis afoot!They have him moving.
They have him moving faster. They are bringinghim in.
Another moment, ande will be out of your range.

Throw in fire now--! J

~olP X 1Rk th o eictu T

f-iewfinrre: !J.d brings the raiseckast’l/l:ightning |
bolt f\l,ly to'-bear on the "painted--scene.” '

= the exact- ‘toifth--"painted scene” |
<toward which he -aims the bof -esnwhere {
hlgh BZP. iNnits sky section), acircle -of. 1
~d-light--a "burn mark"-—appearsnn the Canva) t

Zeus! Down and in!

(ZEUS attemptsto comply. But he cannot
quite handle the easel/bolt.lt wobblesin
his handd..,.&S+1t-de&s sse, . ,.the, ltburn mark"
Pe-l:l.":a-dia€"-€anvas"

At last, by an Olympianeffort, ZEUS
manages totilt the bolt downward alittle.
and the.x..e.by....s.hf ts...:the -'bu:rm -mark™-a.J;:tt-tle.
do.wnwat:Latorg, tae..painted'seend, . to -, . pakn-l;
J-n.. ..sky-.j.us-t--abe¥€"J.pet"s,ei-11;r'wa lr-

He pausesfor breath

“o=-1~to linger on this one spd «Ccaws: -
the circle of --rE?d-ig_h:t Egins -to---spread like

[a cigarette burn..a-er-o:rs -th ]3 intedscene"s
de:Fm en:ofsky over Troy T N

+"__ _____ LT e e
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Zeus! Itmustcomedownto the Horse. Spare Troy!
Bring it down to the Horse!
[':_ "1-tts---if. 8§ ainst resist.ailcéi ; ZELJ. rfl:&nageg]
llréarekget oﬂm%% ifl 1 ¢ e “ourn! J

(Re-enter HERMES as "psychopomp"
( aconductor of souls totheunderworld).
Hewears exactly thesame costume as before
buteachofits elements--winged sandals,
traveler's hat, etc.--is now jetblack.

Seeing ZEUS  withbolt (apparentl;(?

raised against, butnotyet hurled toward,

Troy, HERMES supposes that he takes In

the situation ataglance.)

HERMES

Hangs yetinair? Letfall,Zeus! Hereisyour
Conductor of Soul Below, poised to takedown such
shades of Troy asyour bolt may fell--and, of course,
be painted intheact. Whatneed more stay?

Sendfireon Troy!

THE TROJAN PRAYER.

Not against Troy, but against the cobbll3dmare  andall
who from within heraimat Troy's fall,-Zeus's shaft IS
raised. Itisthe flower of Greece--Diomed, Ajax,
Odysseus--whom this night you shall escort below.

HERMES
Odysseus? You're telling me Odysseus never makes it home?

Butallmy best scenes  areintheOdyss !
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r:5 Lo 1le 5: 7 nilll .,

i her hand In thev isdonary ‘hai liD:es--ge  ture

. and_,.pe-ers --raown,” i ‘es, out) o
THE TROJANPRAYER
Mark,Zeus! The Naghas cleared thebreach! They're
wheeling her through the starlit streets, ontothe
palace lawn .. o
ZEUS

+&-hJokt ru_ g+ing to wield andaimthe
bolt; 'too HERMES

Oh,come! Youhavehada fair ~runof "scenes"!
Onemight
back to ; Hades. And,--closerto--home,

your recent, poignant conveyance OPriam toAchilles
by night inlliad24ll, W tcrc;hce read, Jlsnotsoonforgot.

THE TROJANPRAYER
And--lo! with  Dan Patch now drawn upatPriam 'sdoor,
my Trojans retire to (shall it prove their final?) rest.

HERMES

(to zBtffi7

Ah,whatis allthat compared tothe mighty passages
you,by  sparing Troy, wrest from me?A Nt EH?--+Ro@''"'sha-tl----I>
F XJ.s.m:tt t-G...CaL;¥.pso . your laest=Tyours.,.fZeus! .. tha4; -Qdysgeus

(A-€pacr 4-her .dsle e
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[} ] munoan m
- AN PRAYER

| BN (always peering "below," i.e.,out) /
lend B \e isHelen,who, having somehow caught wind r t

|the Hor'se is full of Greeks, wheedles eastarrio®n the

| oIl I |is far-off spouse!Diomed!" sh=— gpers,

‘ HERMES I/ ’
! (t-Q ZEUS)
Never now shall | ;u,.rnish Odysseus Wit_lh a charm against
. Circe's charms. Y )
\ A

THE R OJAN F;R(AYER

”, / )
(her ear, as wXl as eye, nowfixed

"below," i.__e. out))
"Ajax!" purrs Helenin  the i vofge of Ajax 's left bride,
\\
llAjaX!u ‘/
(to -ZEUS)

Never nowlead danthe souls of Penelo] 's suitors

toHell.
: THE TROJANPRAYER
/i/‘ (looking, and listening, "down,
i. e.,out)
"Odysaus!"--now itisthe brokentones  ofPenelope
He:Jn brings forth--"Odysseus!", and, receiving no

F
?nswer, laughs andleaves.
I
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13-t=-e-f "aJd..lf'pareTroy--and there shall want
founding nosecondTroy. Which means: no eneid
(whoseheromustnow quietly  ekeouthisspanat home).

Which means: |can forget about perhaps thegrandest

ofallmydescent-passages: Never nowshall B present
Aeneaswith  your edict that he quitDidoand turn prow
forRome. Forthelossofthese,my best vignettes---Homeric
and Virgilian--it onlyjust compensates that you'll be

painting  menext.

ZEUS

Ah, well, now,as forthat--

HERMES
B mean,of course,after _ you've ... shot vyour
bolt andarefreeto redirect your energies toward
art.

ZEUS
To have shotmybolt looks tobethenew di rection

inmyart. Letme explain.

] M 11nnl 1rnnnni t IIII
m |ngSIIIII IIIIIIIW IIII
stirrings ofthem within the Horseto unbar andemerge?
= &fl:&- -Srn&i-nB"--i:n"4rdure, ") wikkifl8-&S --D-GX 1L AL

sten'i‘ng- .
-—a . p.eeol?ig” i:nteently. . - t-d:eowng el e ry, Ot
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ZEUS
Painting  isyesterday. At least inmyview. If
Phryno orthe Leagros Group imagine that there isyet
blood tobe wrung from thatstone, they are welcome totry.

Myself, B have moved: on. Towhat? youmayask.
To projects  moreonthescaleof. in materials
more ofa piece with .. Forexample: say

the maquette calls fora __bolt _fromonhigh: do |

reach forthe yellow ochre? ®donot! no,butrath er

E-ttempts tohold forth the easel/thunderbolt,
which however, he can still barely manipulate)

Abringthis fellow to bear upon . oh, say,
a structure ofburnt  planks (whichl doinburnt plank) ,

from which arise, rendered in  whiffs-of-char, whiffs of char .

HERMES
But--that's notart! Or rather, it 's theartofagod,
that can't help being the thing it is--the nasturtium
pinned tothe canvas all over again. Don'tta | k about

"new forms" tome: You're reverting! Well--] won't

letyou. Anoll painting lwas promised--by  thatvery
bolt you're now tossing around so freely youswore it--and
painted | shall be! IfI'mfatedtokissal | mybe st
lyric andepic moments goodbye, | damn suremean

to persist asa subject for Western art. Know,therefore,
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thatl  shall come betW&d: youand this newfound project

ofyours. Urgenotthefateof Troy. Troy is nothing

tome. Sink Troyor soar, | intend toberepresented.

| put___myself before Troy.

THE TROJAN PRAYER

Est-tJ:1- -pering . udewn,” {out'j-:from'
th-€ ltwttness " box" )’

now, fromthe underbelly  ofthe Beast, thehatch

thatswung wideto receive the murderers, swings widE

to disgorge the. Downdrops arope ladder upon which,
any moment now,the first of Troy's harriers shall
plant heel. Help, Zeus!

(For the first time since he transformed

his easel into a lightning bolt s.aeke -"P""1.,
ZEUSraises the bolt over his head withthe
perfect ease and confidence  ofhis  prototype,
the fifth-century bronze statue of

helb = \n~sr.  "Zeus, Hurler ofLLightning."

Only, he does not hurl it.

Instead, he abrugtly lowers the bolt
and, witha single, deft,baton-twirler's
flick  ofthe  wrist, turns it backinto  an

easel, which he sets downon the stage-floor.
ffi oes'nGtT- however.. tu:rm"his Ze:us. costttme™""the.
-S4, e d- eax>amy:s.-..baok. .inj;.0,Al;te’ n.o:uRds t.00 th-
< — J3P-iG-F; K€" ei,_ng't...unedi:Bsid B duon"P."4.\1.)

His easel nowonce more in place, he
prepares to resume palntlng)

Adrmed-;---tae! ¢.RQ}AN-’ PerH3R ‘ca:a-FHIG:as
#B--F- -jl gst. at, the.-"witness bcx;?!

Zeus? What--?
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ZEU:
(-peicn 'ti (Bg to: H:ERMES
But mark him there, mid-realization
Fervent to avert, he interposes--and, interposing,
hashis pose atlast:

-fb-1-eek ng- e- Xt—'Mle""Wu t:-a&-"1"- -

a'in)
Hermes Puts Himself Before the Trojan War--from his
own lips drop (and notforthefirst time) his title.
Didn't | tell you you'd comeonyour pose inthe
end--not this or this other, but th19 thillg i tself?

Anddidn 'tl undertake toknowitwhenlsawit?
(His easel now fully deployed,

he plunges back into painting. _ |

Zf.)s pa.tS.tIERMF.5 IO €S)

HERMES

It feels soright

ZEUS

right!
THE TROJAN PRAY.ER
You're turning back to painting 1.QU? ‘whatabout the world
coming outdifferently? What about Troy snatched from

theflames? What about ourinstallation?
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ZEU:
Wasn't making a whole bunch  of headway there, wasl|?
Couldn't rightly seem (as can scarclly have escaped you)
to manage thebolt. Only now, though, dolsee
whatthe trouble was. Plainly, | must
re St B tke ease;
venture a portrayal of myself at thisstage before

passing ontothenext.

THE TROJANPRAYER
Butwhat you're "venturing a portrayal" of is---HIM!
ZEWB

Yes,bu t ofhimas emblem of one's own earlier stanc e.

Under the figure of Hermes "putting himself before" Troy ,
shall Inot recognize myown "artbefor e everything"
posture, till nowheld deepesttruth, butnow presenting

itself as, merely, a guide to further depths?

.-} +t r .gs.t-e'HsRU®rrr

Conductor Beyond! Leader-On ofthe imagination--and
even by thisknown fora figure of imagination as,
before everything, self-led-on! Let 'Tina have

stolen her march, this

istheF irstGodl paint.
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Unsealer oftheEyes! | advance uponmyown with
eveninthus pointing beyond yourse | f, you offer instance
ofanart t hat points beyond itself , Ofartas
a pointing beyond itself.
el Pttt - I ;-th;TReiJINI
PRAYER. - e |
==C SIro i - -l
Wasitnot yourself  urgedmetolet through the '

‘memoiristic resonances"?

THE TROJAN PRAYER

Ah,when all's  said,youdo but addtothe pile onemore
Hermes as Psychopomp, that most worked, tiredes t theme
inall Greek art. Kleitas, Douris, Timanthes---who ofyour
mortal masters hasnot been there before you?

ZEUS

Andwhobut their supernal ‘prentice has glim psed there

an image evenof those masters' own quest--thus ata stroke

eclipsing them?

Didnt | promise to "set you before broader horizons " ?



THE TROJAN PRAYER

those greaves. ItisOdysseus!

(She looks to ZEUSfora response--and

finds  him already wholly caught up inhis
painting. His brush flies.)
ZEUS
See with whatease! How  ever could | have supposed

this hand stayed, ofboltincapable? Itwasjust,
yousee, | couldn't be ontothenext thing until

I'd painted myself out--that is, painted myself in,

thatis, painted Hermes. Well,| paint himnow;
which done, bring onthe earthworks andcountermonuments:

| am foryou.

THE TROJAN PRAYER
Butby then--
Troy islost!

ZEUS

How, ifmy brush capture her? Andbe certain,

66



my brush,no less surelythanmy Greeks, shallcapt ure

here :i.L-RLy  -"as. .S4de pped:.out..,before if Only a-s' -+
E'iii'le y-

e k-ezerth. e Al shall

geG.l..ik,e--ges,:j}ti'i?B+

putforth my hand or

= FwWi eJii

iBgc.gesttH?O
putforth my hand-whatmatter? Perduring  town
or perduring imageofafated town--Troy  wins

either  way! Eitherway Troywins! Your prayer

is--or  rather,the prayer _youare _is--you are--answered.

THE TROJANPRAYER
But--

‘Hier' attention,is caughtby somethi 'ng
(B:RB= g-+-imps ‘eS"hel ows JL}

Ina bound, Odysseus isdowntheropeand standson

Trojan  soil,hissworddrawn. Afterhim now drops

Diomed,dropsAjax,drops Nestor--each withsword
drawn e Zeus! Dol haveto paint youa picture?
Verywell--

(She eemes oo=w!le-.l.wUrle>8& €8JC° *
and plants herself smackin  between ZEUS
andhis  "model,"” HERMES.)

I shall paint  youa picture.
Itis evening inacity. Awearybay drinksfrom
hertrough. The smoke of cookfires, overwhich  joints

of meatturnslowly,lifts skyward!. Criesof children

67
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at play ring out. from thenext street. In this  street,

a Sunday painter yet plies hisbrush. He has sethimself

to capture a square of late-afternoon sunonhis garden wall.

The Sunday painter works quickly, for night nears and

the light he paints, and paints by, must soon fail.
Butsayitfail: shall henot return tohis  paintj_ng

next Sunday afternoon, and next,even . as the sun

returns  tothewall? At thought  ofall these many

sabbaths of labor before him, the Sunday painter's hand

slows; then quickens. The thirsty bay drinks from

her trough. The smoke of cookfires  diffuses. Thecries
of children inthe nextstreet grow faint. Stars appear.

< {j.¥ “libghtbtl :lbs - &T the, « Gentrer--0'f
cea'Ch " Sar..pdotur  -ehookeif+Loke. -en’

The light the Sunday painter paints, and paints by,
lessens. The painter paints on.

It is, in truth, an ordinary scene, such as might
bemet with any place, anytime. But this isnot
any place. Anditis not any time. Itis

tomorrow _ inTroy.

(The TROJAN PRAYER concludes her speech

ina  graceful posture ofappeal.

~ Apparently much moved, ZEUS leaves off
Ioalntln%, goes tothe TROJANPRAYER, and
ays his hand onher shoulder--a gesture
of pure compassion, it would seem.

But then, abruptly, he uses thehand
hehas placed. on hershoulder to mepostlon
her shoulder§||ghtly. e. s Lvot-kl,,, Her-
thfo -the piC..tUre . v

The. thfrH-s S,o c:fc'IIvV,.'/)



